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ness and minute research of detail essential for a com-
pletely veracious representation of nature*

Fazio's Mistress (No. 3055) is a lovely colour-
scheme in white, gold and turquoise, but the type of
languid, full-blown beauty which Rossetti made his
own is likely to be limited in appeal.

Ecce Ancilla Domini (No. 1210), perhaps Ros-
setti's masterpiece, is a restrained and beautiful com-
position, revealing the artist's genius for pure colour-
ing. The flames on the angel's feet and the lilies worked
on the crimson embroidery, stretched on a frame at the
foot of the Virgin's bed, could not be more gracefully
portrayed.

Rossetti's curious conception of this most familiar
subject has an infinite attraction, and it is, perhaps,
interesting to reflect that his model for the timid Virgin
was his sister Christina, whose poetry excelled that of
her brother, in its tender simplicity.

Rossetti's picture of the Annunciation has a clarity
of design which suggests a Japanese print. But even
more Oriental in character was the work of his friend,
JAMES MCNEILL WHISTLER (1834-1903), an Amer-
ican by birth but universally accepted as an associate
of the British School.

Whistler had always been interested in Oriental art
and he did much to make the beauties of Japanese
painting more widely known. Of our three examples
of his art, his earliest work, the Little White Girl
(No. 3418), reveals a double influence, and although the
colouring and details (note the fan; the vase on the
mantelpiece; the azaleas in the corner) are Japanese
in feeling, the general conception is Victorian and marks
the influence of Rossetti.
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